
A MONASH GALLERY OF ART TRAVELLING EXHIBITION

Tracey Moffatt: narratives features 
three important photographic series by 

the internationally recognised Australian 
photographer Tracey Moffatt. Each series 

engages story telling: Up in the sky (1997; 
pictured right), Invocations (2000) and the 

searing 1994 series Scarred for life.

Narrative is a vital aspect of 
���������	
���
	���	����	����	���	

‘photo-narratives’ use images to 
build non-linear and open-ended stories. 

The three important series included in this 
exhibition provide the opportunity to fully 

appreciate this feature of Moffatt’s practice.

Together, the three series provide a coherent 
and visually striking sense of Moffatt’s work, 

and the basis upon which her substantial 
international reputation is based. 

KEY THEMES:
 Australian history & mythology
Popular visual culture & cinema 

Childhood & memory
Gender & race

Story-telling & narrative structures
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